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摘 要

昆剧翻译的多模态视角探索——以《牡丹亭》英译为例
梁溪媛
昆剧是一门综合性的艺术，由文学、音乐、舞蹈、表演、妆容、服饰、砌末等要素构成，具有多模态、多符号系统的特性。在我国政府大力推进“中国文化走出去”战略的今天，昆剧的翻译工作意义重大、影响深远。然而，昆剧的翻译和翻译研究现状却差强人意。针对昆剧翻译的研究在国外尚未发现，在国内研究极少。本文采用多模态昆剧翻译研究视角，参照多模态话语分析领域专家Gunther Kress、Theo Van Leeuwen共同构建的视觉语法和Theo Van Leeuwen构建的听觉语法框架，考察译者将多模态信息通过目的语的语言文字在译文中的传达。实证研究部分选取了译本数量最多、种类最全的昆剧代表作《牡丹亭》和白之、张光前、汪榕培、李林德、汪班的五个英译本。所用到的研究方法包括多模态话语分析研究方法、文献研究法与取样研究法、比较研究法与评价研究法和跨学科研究法。研究发现，五位译者对原作中多模态信息都有所关注，并在各自的译文中也有不同程度的传达。然而，五位译者对原作中视觉模态的再现意义、互动意义和构图意义这三大功能在译文中的传达情况并不均衡。（427字）
关键词：昆剧；多模态话语分析；《牡丹亭》
ABSTRACT

Multimodal Analysis of English Translation of Kunqu Opera: 
A Case Study of The Peony Pavilion
LIANG Xi-yuan
Kunqu opera is a comprehensive art with literature, music, dance, performance, make-up, costume and prop as its components, thus characterized by multimodality. However, the translation of Kunqu opera and the study on it are barely satisfactory at present. Among 102 Kunqu operas, only about 20 have been translated into foreign languages, most of which are episodes or compiled versions. Only a few are unabridged translations. Few studies on the translation of Kunqu opera have been found overseas. In China, although some researchers are related to it, their analyses, with no differentiation with other literary works, only focus on the script rather than the multimodal features of Kunqu opera. We thus choose five English translations of them: Cyril Birch’s, Zhang Guangqian’s, Wang Rongpei’s, Li Linde’s and Wang Ban’s versions. According to the nature of multimodality in language, music and performance of Kunqu opera and referring to the grammar of visual design created by Gunther Kress and Theo Van Leeuwen as well as the grammar of the principles designed by Theo Van Leeuwen in his book Speech, Music, Sound, we compare the five English versions of The Peony Pavilion mainly from the perspective of visual modality and auditive modality. The research approaches we take here are multimodal discourse analysis, documentary analysis, sampling, comparative study, evaluation and interdisciplinary research. It is found that all of the five translators pay attention to the multimodal information in the original text, including visual signs such as scenery, color, visual classical allusion, rhetorical devices, gesture and action and auditive signs such as rhyme, rhythm, reduplication, modal particle, rhetorical devices and key image, and convey them in their respective translations. We propose to abandon the binary opposition of drama translation, translation of closet drama and that of staged drama and go back to the essential nature of Kunqu opera multimodality. Considering the characteristics of Kunqu opera and its translation, we come up with the term “double distortions”. (400字左右，此例长度319，中英文相当)
Keywords: Kunqu Opera; Multimodal Discourse Analysis; The Peony Pavilion
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Chapter One

INTRODUCTION

The character “天” is one of the simplest in Chinese language; however, it is one of the most commonly used characters with the most profound meanings as well. According to The Dictionary for Ancient Chinese, “天” is equal to dian (颠) in its origin, meaning “the top of the head” or “the highest peak that can never be reached”[1], from which “天” was perhaps embodied with the feature of “high above man” and further evolved into an almighty god that rules people’ s lives.

1.1 Significance of the Study
From the day it was created, the word “天” has been given a profound meaning as it is developing even today. Because of its extensiveness in meaning and deep cultural information it bears in itself, it is now the most commonly used word in literature and daily life. According to an incomplete estimation, the number of words and expressions formed with the character “天” is 487，not including the technical terms and names of animals, plants and places (counted from Cihai[2]). In some famous ancient classics, the number of “天” that was adopted is also impressive. For example, “天” was used 310 times in Zuo’s Commentary on Spring and Autumn Annals，301 times in Guoyu，and 49 times in The Analects of Confucius[3], to name but a few. 
Besides, the character “天” has gained great popularity in our daily life as well. It is commonly adopted in people’s names to express their wishes of greatness or being protected or blessed. The character “天” is a surname which has its population of hundreds, not to mention the number of people who use it as part of their names, which would be millions among China’s 1.3 billion population. Names of other items like “天翼” (a name of a cell phone brand which is very commonly heard nowadays because of the promotion of a new technology-the 3G mobile phone network), “天涯” (a popular website in China) and “海天” (a Company famous for its soy bean sauce and related products) explain the utilization of “天” in social lives. When “天” and “公司 (company)” are searched in Google, 187 million items, most of which are company names, show up, manifesting that millions of companies and social associations have adopted “天” as part of their names.
1.2 Objectives of the Study
All these elements have boosted researchers’ interest in the translation of “天”. The character “天” created by our ancestors bears significant cultural meanings and is recognized by a great number of scholars as the most important cultural word that has great significance in the spreading and communicating of Chinese culture.
Scholars have different interpretations of “天”. Professor Zhang Dainian defines “天” as the Supreme Ruler, Nature, and the Maximum Principle in the famous Chinese philosophical term of “天人合一” [4]. Fung Yu-lan defines “天” as the physical tian (in contrast with physical di地), the ruler tian (an anthropomorphic dominator), the fatalistic tian (an uncontrollable power over man’s destiny), the naturalistic tian (the objective world operating according to its innate principles, e.g., tian in Tianlun，and the patriarchal and ethical tian.[5] 

1.3 Organization of the Thesis
As a nation with more than 5000 years’ history, China has a lot to show to the world, and in this process, the term “天” would never be forgotten and research on it would always be of great significance.
This thesis will discuss the definitions of “天”, the relationship between translation and culture, the translation of “天” in various texts and materials, and the problems incurred by different cultural implications. Finally this thesis makes a tentative suggestion for a proper translation of “天”.
Chapter Two 

LITERATURE REVIEW
2.1 Kunqu and Its Translation
The recordings of the 15 NNSs and 3 NSs are studied (See Appendix 1). As an overall view, we can have 3 obvious findings in Tab.2-1 and Fig.2-1.

Tab.2-1 Descriptive statistics for NSs’ and NNSs’ pause performance at the 9 researched positions

	Position
	ACP
	ACF
	OCP
	OCF
	PCP
	PCF
	SC1P
	SC1F
	SCXF

	Mean Duration (NS)
	0.643
	0.182
	0.602
	0.076
	0.490
	0.097
	0.083
	0.069
	0.461

	Mean Duration (NNS)
	0.465
	0.129
	0.392
	0.339
	0.176
	0.442
	0.008
	0.267
	0.315
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Fig.2-1 A histogram showing the pause duration at the 9 researched positions

From the diagrams above, firstly, we can see that NSs have a coherent pause pattern among the 4 types of grammatical elements (AC, OC, PC, and SC1); pauses preceding the introducers are entirely longer than those following them, although in SC1 the duration difference is not very large. Secondly, NNSs’ pause pattern in AC and OC is close to NSs’; Thirdly, both NSs and NNSs have clear and relatively longer pause in SCXF, we can hold the opinion that NNSs’ pause performance is close to NSs’ performance as for SCXF.

The Independent-Samples T-Test is utilized to make comparison between NSs and NNSs in the 9 pause positions within the 4 grammatical elements. Tab.2-2 shows us the results. 

Tab.2-2 An integrated table of Independent-Samples T-Test Results
	Position
	ACP
	ACF
	OCP
	OCF
	PCP
	PCF
	SC1P
	SC1F
	SCXF

	Mean Duration (NS)
	0.643
	0.182
	0.602
	0.076
	0.490
	0.097
	0.083
	0.069
	0.461

	Mean Duration (NNS)
	0.465
	0.129
	0.392
	0.339
	0.176
	0.442
	0.008
	0.267
	0.315

	P
	0.434
	0.368
	0.271
	0.018
	0.012
	0.000
	0.000
	0.000
	0.479


As can be seen from Tab.2-2: Firstly, NSs and NNSs have no big difference in ACP, ACF, and SCXF. Secondly, as for OC, NSs differ greatly from NNSs in OCF, and NNSs’ OCP is almost the same as its OCF. Thirdly, NSs and NNSs had significant discrepancy in both PCP and PCF, not only in pause pattern, but also in pause duration. Finally, as for SC1 (“It is clear that many women do want the choice”), NSs and NNSs also perform greatly dissimilarly in both pause pattern and pause duration. 
On the whole, we can have a sequence of these noun-clause types in the descending order of discrepancy degree between NSs and NNSs: SC1, PC, OC, AC, SCXF.
2.2 The Poeny Pavilion and Its Translation 
As is indicated in the above text, the NNSs are categorized into 3 proficiency levels according to their TEM-4 Scores: High Achievers, Average Achievers, and Low Achievers. So this question is naturally raised: Is there any correlation between their language proficiency level and their pause performance? In other words, do the high achievers perform best? Or, do the low achievers perform worst? In order to answer the question, 3 Independent-Samples T-Tests are implemented. Tab.2-3 shows us the results, and Appendix 2 presents us more detailed statistics. 
2.2.1 The Inheritage of The Poeny Pavilion
Tab.2-3 The Independent-Samples T-Test between NS and NNS-High, Average, Low Achievers

	Position
	ACP
	ACF
	OCP
	OCF
	PCP
	PCF
	SC1P
	SC1F
	SCXF

	P(NS&NNS-High)
	0.289
	0.023
	0.087
	0.123
	0.000
	0.219
	0.031
	0.027
	0.314

	P(NS&NNS-Average)
	0.663
	0.868
	0.240
	0.005
	0.006
	0.015
	0.015
	0.039
	0.241

	P(NS&NNS-Low)
	0.630
	0.127
	0.567
	0.048
	0.144
	0.023
	0.015
	0.314
	0.996


From Tab.2-3, we can discover that NSs and NNSs-High achievers differ significantly in the 4 researched pause positions, reaching 44.4% of all; the ratio of significant difference between NSs and NNSs- Average achievers is 55.6% (5 positions).
2.2.2 The Translation of The Poeny Pavilion
The ratio of significant difference between NSs and NNSs-Low achievers is 33.3% (3 positions). It is striking but clear that the top performer in this research is the group of low achievers, then the group of high achievers, and finally the group of average achievers. So now we are able to believe that there was no correlation between NNS’s written exam performance and their pause performance at least in noun clauses.

2.3 Research Perspectives of The Poeny Pavilion
 There are altogether 7 introducers introducing noun clauses in the 12 sentences. They are “that” (4 sentences), “what” (1 sentence), “whether” (2 sentence), “how” (2 sentences), “when” (1 sentence), “who” (1 sentence), “whom” (1 sentence). So we raise another question: What is the NNSs’ pause performance in relation to different introducers? To give an answer to this question, Independent Samples T-Tests concerning the 22 researched pause positions were implemented. These tests were then reordered according to introducers. Tab.2-4 shows us the details.

Tab.2-4 Pause performance in relation to each introducer
	Introducer
	Position
	Duration(NS)
	Duration(NNS)
	P


	that
	AC1P
	0.053
	0.015
	0.197

	
	AC1F
	0.090
	0.129
	0.489

	
	OC1P
	0.153
	0.013
	0.000

	
	OC1F
	0.071
	0.323
	0.031

	
	PC2P
	0.123
	0.028
	0.001

	
	PC2F
	0.047
	0.361
	0.000

	
	SC1P
	0.083
	0.008
	0.000

	
	SC1F
	0.069
	0.267
	0.000

	
	
	
	
	

	how
	AC2P
	0.183
	0.118
	0.541

	
	AC2F
	0.030
	0.000
	0.423

	
	OC3P
	0.254
	0.174
	0.315

	
	OC3F
	0.005
	0.000
	0.423

	
	
	
	
	

	whether
	AC3P
	0.407
	0.332
	0.664

	
	AC3F
	0.062
	0.000
	0.005

	
	PC3P
	0.204
	0.127
	0.356

	
	PC3F
	0.049
	0.048
	0.978

	whom
	SC3P
	
	
	

	
	SC3F
	0.228
	0.205
	0.699


From the table above, the answer to the question can be easily found: NNSs perform distinctively in relation to different introducers. Firstly, their pause performance at some introducers is close to the NSs’, such as “how”, “when”, “who”, “whom”. Secondly, both NSs and NNSs pause longer before introducer “whether” than after it; nevertheless, NNSs’ pause after it is so short that it can be hardly measured. Thirdly, the most significant differences between NSs and NNSs lie in the introducers “that” and “what”. 

So another question must be asked here: Why do NNSs perform distinctively in relation to different introducers? Two reasons, in the author’s opinion, can be attributed here: 
The first reason is language transfer. As is known, it is easy to find the Chinese counterparts to introducers like “how”, “when”, “who”, “whom”, because they have specific meaning in each sentences and their Chinese counterparts have similar syntactic functions. However, “that” in noun clauses has no concrete meaning at all, so it is hard to find its counterpart in Chinese. In these sentences containing “that” clause, “that” is regarded as an integral part of the following clause. However, NNSs who are unaware of this characteristic and not exposed to authentic language at early stages with high frequency, or those who have not been given specific training in this issue, may prefer to utilize their L1 linguistic rules in their L2 production, which may lead to an inappropriate L2 pause pattern.[6] What’s worse, there is no similar linguistic rules in Chinese. So the result is but misuse of pause patterns on “that” clause. This can be also applied to explain the difference between NSs and NNSs in PC1, where the noun clause is introduced by “what”. Most NNSs in this research don’t pause before “what”, but before “is”. The second reason is related with pedagogy, to be more concrete, the transfer of training. When Chinese EFL students first study noun clause, their teachers who may use wrong pause pattern teach their students in a wrong way. In the meantime, they often show their students the sentence structures like “It is certain that….”, “He said that…”, “The news is that…”, etc. in order to let the students have a general impression that if they want to make a noun clause they have to add a complete sentence after “that”. As a result, it seems as if “that” is an integral part of the former sentence constituent, or “that” is independent from the sentence following it, which at last results in inappropriate pause pattern in students’ speeches. 
As for the underlying causes for NNS participants’ poor pause performance, we get the answers from the interview with them. Firstly, those who have good pause performance usually received good formative training of English pronunciation and speaking, especially in IPA (International Phonetic Alphabet). Their teachers usually mastered good pronunciation, pause techniques, etc., and utilized various teaching methods in class (e.g. teaching English through singing songs and playing games, teaching IPA with carton cards). On the contrary, those who have poor pause performance usually didn’t receive any course of English pronunciation and speaking when they began to learn English. Their teachers usually had poor pronunciation and pause techniques, etc., and they always utilized fixed or even improper teaching methods. Secondly, almost every one of them believes that English speaking is more important than English writing. However, most of them don’t have practice of pronunciation and speaking English on purpose, nor have any experience of correcting their pronunciation. When they speak English, they seldom have the awareness of trying to pause at the right place or the sense of pausing for the proper duration.
2.4 Some Other Contributions
Although this thesis concerns pause patterns of noun clauses, there are also some findings concerned with other important prosodic features such as stress, liaison, lenition, etc.

The following two Praat screenshots come from two representative participants of NS and NNS. The displayed sentence here is SC1 (“It is clear that many women do want the choice.”). The upper waveform in each Praat screenshot is their acoustic waveform; the lower one is their voice intensity. 
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Fig.2-2 Praat screenshot of an NS’s discourse
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Fig.2-3 Praat screenshot of an NNS’s discourse

In this sentence, as we can see in the NS’s Praat screenshot, the introducer “that” is not stressed, while “do” is stressed for emphasis. However, in the NNS’s Praat screenshot, on one hand, “that” is found to be strongly stressed, which even result in 2 clear wave crests of syllables. The first one was /ðæ/, which is acceptable. The second one is /tə:/, which is an inappropriate pronunciation. On the other hand, “do” is not well stressed, either. As a matter of fact, such improper pronunciation is very common among the NNS participants in this research.

Liaison and lenition are two most frequent linguistic phenomena in Indo-European languages, but they are hardly seen in Chinese. Such language transfer widely results in Chinese EFL students’ non-native speaking habits. The following 2 Praat screenshots are from two representative participants of NSs and NNSs. The displayed part here (“when it will”) is from OC2 (“No one knows when it will be available to women in the United States.”)
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Fig.2-4 Praat screenshot of an NS’s discourse
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Fig.2-5 Praat screenshot of an NNS’s discourse

From the two Praat screenshots above, we can find it clearly that in the NS’s waveform, the liaison between “when” and “it” is quite obvious, and the lenition of /t/ in “it” is also apparent. However, in the NNS’s waveform, there is neither liaison nor lenition in the discourse. Such contrasts are also quite common in some other sentences. Probably we can say most NNS participants in this research speak non-native English, and they have no awareness about liaison or lenition. And in fact, these participants can represent a larger amount of Chinese speakers of English. 

   Up to now, we can see that such features as stress, liaison and lenition, contribute greatly to the prosody of English. As for the sentences with noun clauses, pause contributes not only syntactically but also prosodically. 
Chapter Three 
THEORETICAL FRAMEWORK: MULTIMODAL DISCOURSE ANALYSIS
3.1 Identification of Multimodal Features
My Antonia is based on the author’s own life in Nebraska Prairies. Willa Cather said that the reason of her writing the novel was “Because of my passion towards Nebraska and the people there, the passion outclasses the desire of becoming famous.”[7]
The novel is set in southern Nebraska. Willa Cather grew up there and the fictional Black Hawk is based on the actual town of Red Cloud. Most of the town’s houses and streets and the surrounding countryside are drawn from her memory. 

“It was an exciting period in American history when the Middle West was settled by courageous pioneers, some from the East and some from Europe.”[8] When Cather was a little girl, her family was told by their relatives that there were more farming opportunities in the central Nebraska region. In the hope of escaping from the tuberculosis and getting a better harvest, Willa Cather and her family moved to Nebraska and settled in the small village west of Red Cloud.

Many aspects of My Antonia are autobiographical. For example, Cather’s family lived on the prairie when she was a little girl, and then moved into the town, just like the Burdens. Cather went to school in Lincoln, lived in Boston for a while, and spent most of her adult life in New York, just like Jim. And when Cather returned to Nebraska and decided to write this book, she was about the same age Jim returns to see Antonia. “Just like Jim Burden, young Willa Cather arrived by train and then rode the rest of the way to her grandparents' house about fifteen miles in the straw-covered bed of a farm wagon. Her grandparents' house was exactly like Jim's. And, like him, the young Willa made friends with the immigrant families nearby.”[9]
3.2 Visual Modality and Auditive Modality
One of those families from Bohemia, the Sadileks, provided the model for the Shimerdas in My Antonia. The family had exactly the same experience as the Shimerdas had. Annie Sadilek was “one of the truest artists I ever knew in the keenness and sensitiveness of her enjoyment, in her love of people and in her willingness to take pains.”[10] Cather melted herself into Jim Burden. When Jim came back to the prairie to visit Antonia, he felt the warmth that he used to feel in his childhood. Playing with Antonia’s children, he felt like young again. That is actually something that Cather herself wanted to experience. It shows her yearning of the past when life was simple and happy. That is why My Antonia is always called nostalgic and elegiac. Some people have claimed this theme of the novel was Cather’s escape from the materialistic present.
Chapter Four
 TRANSLATION OF THE PONEY PAVILION FROM THE PERSPECTIVE OF VISUAL MODALITY AND AUDITIVE MODALITY
 4.1 Translation of Visual Modality 

Nowadays “Modern Chinese Philosophy” is a widely-discussed topic. The so-called modernization of Chinese philosophy, in short, refers to the rationalization of “Traditional Chinese Philosophy”, i.e. to change Chinese intellectual philosophical system including discourse patterns according to the Western intellectual system of Logical Positivism and discourse patterns. In this regard, it seems that people prefer to focus their attention on the issue of “rationalization”, because compared with the Western Philosophical culture featuring logical reasoning, conceptual analysis and rational argumentation, traditional Chinese philosophy attaches more attention to “comprehension”, thus presenting the false impression of lacking rationality. It is undeniable that in accordance with the theoretical paradigm of the western philosophy, traditional Chinese philosophy does not appear to be rational and lacks the recognizing pattern of the western philosophical system of Logical Positivism, thus taking on a bit of ambiguity and requiring the support of rational thinking. However, there is a fundamental problem between the argument and people’s understanding in this proposition, i.e. what is “the essence of Chinese Philosophy”? What kind of role does the Western philosophy play—only for application or as the essence? Is the recognizing pattern of Western philosophy—together with its discourse pattern—the only paradigm and other kind of intellectual patterns are heretical that should be excluded? Against the background of such a Europe-centered academic atmosphere, people ignore another problem of more importance, i.e., during the transformation process of "rationalization", the traditional Chinese philosophical culture has almost lost all of its original recognizing patterns and characteristics. If the ontology can not be retained, then how can we talk about the outward transformation? This is a problem worthy of our reflection.

In fact, at the beginning of this century there had been an academic debate on the Chinese culture and the western culture. At that time, our national strength was in constant degradation, so in order to rescue our nation, on one hand people appealed to a variety of methods with little sensible consideration, and on the other hand they were obscured by Qi (the objects per se in the world) and Xing (the concrete objects perceived by people) of the west. The result was that they regarded the characteristics of traditional Chinese civilization as “emphasizing classes, the past, conservation, speculation, religion, concession, nature and seclusion”; and those of the western civilization as “emphasizing equality, the present, progressing, actuality, science, competition, artificiality and accession to the world.” [11] Comparing these two cultures, some people believed the traditional Chinese culture was inferior to the western civilization, and they even regarded it the drawback of Chinese culture to pursue the ultimate wisdom of “metaphysics” and follow “nature” during their consideration and conduction. At that time, people were puzzled by the complex situation, thus failing to figure out the essence of Chinese culture. They even regarded the recognizing patterns of Chinese culture distorted and advocated by the feudal rulers as the essence of the original Chinese civilization. They even treasured Qian-Jia school’s “preferring Qi to Tao” as the quintessence of Chinese culture. Fortunately, there were no shortage of far-sighted people who believed “These two civilizations are essentially differed by the times; the former is spiritual, while the latter is material. The conservatives are more inclined to the spirit and believe material runs counter to the spirit. Therefore, they (the school of Cultural Conservatism) put forward ‘preserve national essence’ to inherit and develop Chinese culture.” [12]
Admitting the defects of the philosophical patterns of traditional Chinese culture and the advantages of the rational way of thinking of the western culture, we are willing to reasonably combine the traditional Chinese culture with the western one to complement each other. But we should also admit that no matter what kind of culture it is, it has its own defects, so it is by no means the problem of Chinese culture alone. We should never devoid or deny our own traditional culture. Realizing and admitting the inadequacy of our own culture is just one side of the issue, a good side which requires us to appeal to other cultures to improve and develop our own; while negating our culture equals to putting the cart before the horse, which is another side of the issue, and will do fatal harm to our culture. The traditional Chinese philosophy and culture is of profundity and rich resources. It is worthwhile for us to inherit and carry forward this precious spiritual wealth. Once we lose the essence of traditional Chinese philosophy, then the modern Chinese philosophy will cease to exist. Therefore, in order to realize “Modern Chinese Philosophy” advancing with the times, we should firstly carry forward the traditional Chinese philosophy and culture before its “rationalization”. It is the best choice to consolidate our foremost natures. Only on this basis should the discussion of “rationalization” be worthwhile and rewarding. (Here the so-called “rationalization” does not mean that the traditional Chinese philosophy is irrational. In fact, our philosophy and culture has its own dialectical rationality. ‘Rationalization' refers to the integration of some logical reasoning and rational proving, thus making our philosophy boasting some sort of rational and scientific recognizing patterns and discourse patterns.)

Traditional Chinese philosophy has its own advantages. With its intellectual pattern which is vivid and speculative, it reproduces the world as an organized whole. The abstract concepts such as Tao proposed by Lao Tzu and Zhuang Tzu, Taiji put forward by The Book of Changes, benevolence advocated by Confucius and so on are all beyond the reach of the western conceptual philosophy. Mr. Wang Shuren once pointed out “as science develops into nowadays, it is nowhere else but in the West that people begin to realize that their own scientific theories are paled when solving cutting-edge scientific problems where an organized whole is involved. At this time, it is again the western scientists who find out there are treasured resources in the East, particularly in traditional Chinese philosophy and culture, for the solution of such kind of complex issues.”[13] The “treasured resources” not only refers to the intellectual pattern of speculation as a whole, but also refers to the thinking pattern of traditional Chinese philosophy and culture which has “Xiang/Imagery” and “Xiang/Imagery thinking mode” as its representatives. Traditional Chinese philosophy and culture is endowed with profound philosophical and poetic thinking. No matter what kind of school it belongs to—Taoism, Confucianism, or hundreds of other schools—the creative patterns of their thinking ways are all different from that of the Western conceptual one, i.e., a definite one with clear logic thinking. It is a thousand-year-long tradition of Chinese language and rhetorical devices as well as the philosophical thinking mode to expound meanings，symbolize thoughts and preach “Tao” through “Xiang/Imagery”. For example, since time immemorial the Chinese characters enjoyed the name “Hieroglyphs”, among which early oracle is the most typical one. Every single Chinese character is an image or a group of images in mind, which is also a crystallization of thoughts and wisdom.

   modern Chinese philosophy

       rationalization

traditional Chinese philosophy— comprehension; intuition                          

western philosophy    logical reasoning

                   conceptual analysis      advantage: preciseness/rationality

                   rational argumentation   disadvantage: ignoring presentative form 

Fig.4-1 Comparison between traditional Chinese philosophy and western philosophy
4.2 Translation of Auditive Modality 

So what does it mean by saying “Xiang/Imagery” and “Xiang/Imagery thinking mode”? In fact, it is a form of life reflecting philosophical thoughts and artistic conception by drawing an analogy between Xiang/Imagery and Tao and interpreting Tao through Xiang/Imagery.  “‘Xiang/Imagery’ serves as a symbol to simulate objects in the reality and together with this object, ‘Xiang/Imagery’ takes on a unified whole in which all that involved are interrelated. The divinatory symbols we get through ‘Xiang/Imagery’ are symbols and carriers of universal principles. The object it symbolizes is a unified whole which is realized through a direct or intuitive way, rather than through making analysis of every single part before its integration into a whole. Therefore, to abstract Xiang/Imagery through observation, in fact, is characterized by an intuitive and comprehensive nature.”[14] The emergence of Xiang/Imagery dates back to Chinese Tao consistently advocated since time immemorial. Tao is different from the highest spiritual standard of God in the west with regard to the recognizing patterns. Tao not only embodies the real nature of the world, but also represents the essence of spiritual understanding and the ultimate objective of intellectual development. Mr. Wang Shuren once mentioned the differences between the traditional Chinese thinking mode and the western conceptual one: “The domain of Chinese ‘heaven’ is sustained by the theory of generation rather than constitution. Tao is the primary source of original creation, just as Lao Tzu said, ‘One generates two, two generate three and three generate everything in the world.’ From above, we can see that Tao, as the primary source of original creation, has been continuously in the dynamic state of generation. Actually, the essence of this ‘generation’ can be boiled down to ‘none’. It is the so-called ‘everything in the world comes from You (extensive being includes essential substance that produces everything in the world), while You comes from Wu (the so-called mental being that controls and guides the broad sense beings)’. The Chinese way of thinking, basing on the profound truth of ‘Wu’, is different from the Western one from the beginning, which naturally shows its unique charm.” [15]
The traditional Chinese philosophical pattern—“Xiang/Imagery thinking mode”—is not entirely antagonistic with the conceptual one in the west. However, from many perspectives, they do have contradictory qualities. “Language composed by a series of images is always endowed with infinite enlightenment and encouragement and is more expressive and persuasive than the language characterized by concepts, which is just the case that poetry never enjoys definite interpretation.”[16] “In contrast with the conceptual thinking mode of the west, ‘Xiang/Imagery’ is by no means a static entity or a fixed concept that can be prescribed by an explicit definition. On the contrary, ‘Xiang/Imagery’ is an object that is non-available and extremely dynamic which can be transformed fully and freely.”[17] “Western thinking mode is object-oriented, and is on the premise of subject-object dualism. Therefore, when westerners try to understand the world, first and foremost, they will fragment the integral world so as to make qualitative and quantitative analysis, which at the same time will severely ossify the integrity. It is no difficult to see what they grasp by this way is a limited, fragmented and ossified world. In contrast, Chinese Tao is based on ‘harmony between man and nature’. The concept of the former regards the universe as a target which people try to analyze and seek conquest; while the latter regards people as a part of the universe and a harmonious relationship should be established between the universe and people through ‘Xiang/Imagery thinking mode’.” [18]
Basing on the entity theory as well as non-entity theory that “everything comes from Wu”, the ultimate spiritual pursuit of Tao is not only target-oriented, but also non-target-oriented and non-readily-available. And “Xiang/Imagery”, on one hand, refers to the outward appearances of an entity which is readily available. Expressions such as “具象 (detailed image)” “表象 (objective perception of things)” and “意象 (images)” are all used to specify and visualize things in order to give readers the special feeling of being at the scene. On the other hand, just as Lao Tzu described “the supreme Xiang/Imagery is invisible”. “Xiang/Imagery” is endowed with the abstract spirituality which surpasses “Xiang/Imagery” itself. From above, we can see that both “Xiang/Imagery” and “Tao” have a dual property of entity and non-entity, thus complementing each other and can not be separated. “Tao” is the essence of “Xiang/Imagery” while “Xiang/Imagery” is the source of “Tao”. “Tao” is also the interpretation and transcending of “Xiang/Imagery”.

        outward appearance --actuality；reality    — entity       —the real existing world

‘Xiang’                                       vs.                                     ‘Tao’

        ‘the Supreme Xiang’--abstract spirituality  — non-entity    —the spiritual world

Fig.4-2 Co-working relationship between ‘Tao’ and ‘Xiang’
Only through the poetic and comprehensible “Xiang/Imagery thinking mode” can we see through “Tao” —the highest concept in the traditional Chinese classics and the most primitive energy in the universe---which generates and controls everything in the world. The struggle between words and meaning in the history indicates that “Tao” can not be expounded by words from a certain angle, so we have to draw support from “Xiang/Imagery” to recognize “Tao”. “Xiang/Imagery" is a very important method for ancient Chinese to know what is heaven and earth: “圣人有以见天下之赜,而拟诸其形容,象其物宜,是故谓之象 (The wise minds, in order to find out the true of the universe, employ imitation of what is like in nature, which is then to name Xiang.).”[19] “The wise minds utilize divination to illustrate the complex world and reveal its mysteries. This initial divination gradually developed into images in literary creation as well as one of the criteria for the measurement of whether a literary work is excellent or not. What is closely related to this ‘Xiang/Imagery thinking’ is the intuitive way of thinking, which is clearly stated in the doctrines of Taoism and Buddhism.”[20] “Xiang/Imagery thinking mode” discussed here only serves for the creation and appreciation of literature and poetry. In fact, “Xiang/Imagery thinking mode”, first and foremost, is a recognizing pattern and a means of philosophical thinking for Chinese ancients to search for nature and life as well as the ontological system of Chinese civilization.

4.3 Integration of Visual Modality and Auditive Modality
Actually, there is much research similar to “Xiang/Imagery” and “Xiang/Imagery thinking mode” in the west. But we must be fully aware of the fact that study in the west is mostly psychological analysis and the construction of thinking patterns basing on scientific research, such as “impression theory”, which fully applies accurate reasoning in people’s subjective “impression”. Through a variety of fixed processes, the analysis of the abstract and fuzzy “impression” is exhaustive. We have to admit the rational thinking of Westerners is indeed worthy of our admiration. Therefore, if we can combine their cultural strength with our “Xiang/Imagery thinking mode”, it will undoubtedly facilitate the spreading and developing of our own culture.

Another example is “the theory of Gestalt Psychology”, which involves the relationship between a whole and its respective part, “the focus should be on the overall system, in which the various parts are connected with each other in a dynamic way. In other words, the separated part can not contribute to the analysis of the whole ... ... Even when we deal with details, we can not lose sight of the overall problem. Details should always be linked to the holistic issue when they are taken into account. This is a kind of scientific-structure thinking mode.” [21] In this regard, there is consistency between “Xiang/Imagery thinking mode” and the “Theory of Gestalt Psychology”. In addition, the Gestalt psychologists also believe that the trace of memory in mind is “not isolated elements but rather an organized whole” in the learning process, during which a chaotic and ambiguous whole is turned into a clear and organized one through the injection of experience and the transformation of thinking mode. Here the thinking mode after transformation is similar to what we call “Xiang/Imagery thinking mode”. Gestalt psychologists regard “the

                              injection of experience
a chaotic and ambiguous whole                                     a clear and organized whole
                            transformation of thinking mode
  Xiang thinking mode：become context-aware so as to abstract the essence of problems

Fig.4-3 Process of learning
transformation of thinking mode” an extremely important step in the whole process, because only through the transformed special thinking modes can learners be endowed with the context-aware ability to abstract the essence of problems. However, the mechanism of Gestalt thinking is built on reasoning and scientific analysis, which is a kind of recognizing pattern featuring rational argumentation. While “Xiang /Imagery thinking mode” regards “Xiang/ Imagery” as a kind of life form as well as an integral pattern of holistic thinking.

Russell’s theory of Definite Descriptions is the crystallization of mutual penetration in the field of science and philosophy. Russell advocated the use of logical reasoning in the so-called analysis process of Definite Descriptions so as to resolve existing problems and reconstruct the perfect language without absence of logic. The theory has exerted far-reaching impact on the study of language, especially on traditional Chinese culture and philosophy which has “Xiang/Imagery thinking mode” as its essence. Russell believes that language has two main functions: naming and description. The former corresponds to proper nouns, while the latter corresponds to Definite Descriptions. “Distinction of proper nouns and Definite Descriptions by Russell is based on his epistemological perspective that knowledge can be divided into perceptual knowledge and descriptive knowledge. Perceptual knowledge is what is directly perceived and experienced by people themselves, while descriptive knowledge is the indirect knowledge by which we understand the properties of the objective through description.”[22] Not everything in the world can be interpreted by definite language, sometimes we have to activate our “Xiang/Imagery thinking mode” and utilize Definite Descriptions to describe things indirectly in order to achieve the purpose of expressing our thoughts and delivering our emotions.

Chapter Five
 CONCLUSION

5.1 Major Findings
  Religious consciousness is a unique element of Uncle Tom’s Cabin. Christianity played the most important role in Harriet Beecher Stowe’s writing which inevitably influenced greatly the portraiture of characters in Uncle Tom’s Cabin and also Mrs. Stowe’s own solution to slavery and her attitudes towards some social phenomena. Through these characters, through their deeds and experience, Mrs. Stowe shows us the evil of slavery and the spirit of Christianity. The author of this thesis intends to interpret Uncle Tom’s Cabin from the perspective of religious consciousness instead of anti-slavery to show a new outlook on it. Christianity is an indispensable part of western cultures and an important element in Uncle Tom’s Cabin, and it is still so powerful in western world, but most Chinese readers are not familiar with it. So the author in this thesis hopes to help Chinese readers appreciate. 

5.2 Limitations of the Study
It better more through the discussion about religious consciousness in it. And more important, this thesis makes discussion of what Mrs. Stowe was trying to say with the novel. Aside from the obvious themes, like condemning slavery, Mrs. Stowe also wanted to express her satire and criticism on American society. 
5.3 Suggestions for Further Study
  People will never forget President Lincoln’s great sacrifice and contribution to the emancipation of slaves. We should also remember Mrs. Stowe’s Uncle Tom’s Cabin for it “started the war” and we have learned a lot from the novel, about American society of 19th century and religion. The blacks are not helpless and hopeless any more, the former Uncle “Toms” are becoming lawyers, scientists, professors and even president-President Obama. That is exactly Mrs. Stowe’s dream: blacks and whites are equally talented and both are God’s chosen people.
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APPENDICES

Appendix 1 The Pause Data of NS and NNS at All Researched Positions

The measurement unit is second. If the pause duration is shorter than 0.010s, it is regarded as 0s.

(1) Pause Data of Appositive Clauses

	Position
	AC1P
	AC1F
	AC2P
	AC2F
	AC3P
	AC3F

	NNS1
	0.000
	0.122
	0.000
	0.000
	0.000
	0.000

	NNS2
	0.000
	0.079
	0.000
	0.000
	0.660
	0.000

	NNS3
	0.017
	0.111
	0.050
	0.000
	0.388
	0.000

	NNS4
	0.010
	0.057
	0.030
	0.000
	0.104
	0.000

	NNS5
	0.000
	0.107
	0.136
	0.000
	0.504
	0.000

	NNS6
	0.010
	0.331
	0.177
	0.000
	0.508
	0.000

	NNS7
	0.025
	0.046
	0.000
	0.000
	0.000
	0.000

	NNS8
	0.168
	0.056
	0.185
	0.000
	0.295
	0.000

	NNS9
	0.000
	0.271
	0.059
	0.000
	0.452
	0.000

	NNS10
	0.000
	0.265
	0.060
	0.000
	0.749
	0.000

	NNS11
	0.000
	0.186
	0.050
	0.000
	0.000
	0.000

	NNS12
	0.000
	0.157
	0.000
	0.000
	0.363
	0.000

	NNS13
	0.000
	0.065
	0.610
	0.000
	0.410
	0.000

	NNS14
	0.000
	0.038
	0.417
	0.000
	0.545
	0.000

	NNS15
	0.000
	0.049
	0.000
	0.000
	0.000
	0.000

	NS1
	0.000
	0.070
	0.210
	0.000
	0.270
	0.070

	NS2
	0.060
	0.100
	0.155
	0.000
	0.814
	0.060

	NS3
	0.098
	0.100
	0.185
	0.091
	0.138
	0.055


(2) Pause Data of Object Clauses
	Position
	OC1P
	OC1F
	OC2P
	OC2F
	OC3P
	OC3F

	NNS1
	0.079
	0.089
	0.000
	0.000
	0.000
	0.000

	NNS2
	0.000
	0.534
	0.319
	0.020
	0.265
	0.000

	NNS3
	0.000
	0.000
	0.110
	0.097
	0.377
	0.000

	NNS4
	0.000
	0.338
	0.050
	0.000
	0.000
	0.000

	NNS5
	0.000
	0.349
	0.171
	0.000
	0.000
	0.000

	NNS6
	0.046
	0.308
	0.000
	0.000
	0.544
	0.000

	NNS7
	0.000
	0.364
	0.314
	0.000
	0.000
	0.000

	NNS8
	0.000
	0.260
	0.200
	0.000
	0.426
	0.000

	NNS9
	0.000
	0.266
	0.149
	0.013
	0.305
	0.000

	NNS10
	0.000
	0.525
	0.195
	0.000
	0.000
	0.000

	NNS11
	0.000
	0.277
	0.157
	0.067
	0.040
	0.000

	NNS12
	0.000
	0.389
	0.086
	0.000
	0.146
	0.000

	NNS13
	0.070
	0.715
	0.938
	0.000
	0.000
	0.000

	NNS14
	0.000
	0.295
	0.385
	0.049
	0.509
	0.000

	NNS15
	0.000
	0.134
	0.000
	0.000
	0.000
	0.000

	NS1
	0.188
	0.077
	0.148
	0.000(Liaison)
	0.183
	0.000

	NS2
	0.152
	0.066
	0.126
	0.000(Liaison)
	0.226
	0.016

	NS3
	0.120
	0.070
	0.308
	0.000(Liaison)
	0.354
	0.000


(3) Pause Data of Predicative Clauses

	Position
	PC1P
	PC1F
	PC2P
	PC2F
	PC3P
	PC3F

	NNS1
	0.000
	0.000
	0.065
	0.184
	0.088
	0.000

	NNS2
	0.000
	0.000
	0.000
	0.814
	0.000
	0.189

	NNS3
	0.000
	0.000
	0.000
	0.290
	0.160
	0.000

	NNS4
	0.000
	0.000
	0.000
	0.292
	0.136
	0.000

	NNS5
	0.000
	0.076
	0.000
	0.080
	0.000
	0.000

	NNS6
	0.000
	0.000
	0.055
	0.500
	0.237
	0.100

	NNS7
	0.072
	0.000
	0.063
	0.186
	0.054
	0.000

	NNS8
	0.000
	0.000
	0.000
	0.385
	0.260
	0.281

	NNS9
	0.000
	0.000
	0.000
	0.493
	0.000
	0.000

	NNS10
	0.000
	0.032
	0.050
	0.267
	0.154
	0.000

	NNS11
	0.249
	0.083
	0.131
	0.238
	0.292
	0.000

	NNS12
	0.000
	0.188
	0.000
	0.497
	0.086
	0.000

	NNS13
	0.000
	0.120
	0.050
	0.465
	0.000
	0.148

	NNS14
	0.000
	0.000
	0.000
	0.581
	0.445
	0.000

	NNS15
	0.000
	0.000
	0.000
	0.145
	0.000
	0.000

	NS1
	0.214
	0.000(Liaison)
	0.132
	0.027
	0.169
	0.040

	NS2
	0.158
	0.000(Liaison)
	0.103
	0.090
	0.275
	0.061

	NS3
	0.118
	0.000(Liaison)
	0.135
	0.025
	0.167
	0.047


(4)   Pause Data of Subject Clauses

	Position
	SC1P
	SC1F
	SC2P

	SC2F
	SC3P

	SC3F

	NNS1
	0.000
	0.223
	
	0.000
	
	0.100

	NNS2
	0.000
	0.452
	
	0.332
	
	0.472

	NNS3
	0.000
	0.388
	
	0.000
	
	0.100

	NNS4
	0.070
	0.339
	
	0.000
	
	0.044

	NNS5
	0.048
	0.117
	
	0.000
	
	0.040

	NNS6
	0.000
	0.396
	
	0.000
	
	0.369

	NNS7
	0.000
	0.166
	
	0.000
	
	0.000

	NNS8
	0.000
	0.316
	
	0.242
	
	0.041

	NNS9
	0.000
	0.160
	
	0.068
	
	0.120

	NNS10
	0.000
	0.514
	
	0.205
	
	0.281

	NNS11
	0.000
	0.000
	
	0.000
	
	0.230

	NNS12
	0.000
	0.411
	
	0.030
	
	0.060

	NNS13
	0.000
	0.182
	
	0.223
	
	0.721

	NNS14
	0.000
	0.335
	
	0.475
	
	0.457

	NNS15
	0.000
	0.000
	
	0.070
	
	0.045

	NS1
	0.103
	0.074
	
	0.115
	
	0.234

	NS2
	0.078
	0.034
	
	0.485
	
	0.255

	NS3
	0.068
	0.098
	
	0.099
	
	0.195


Appendix 2 The Independent-Sample T-Tests of the 3 Groups
(1) The Independent-Samples T-Test between NS and NNS-High achievers.

	Position
	ACP
	ACF
	OCP
	OCF
	PCP
	PCF
	SC1P
	SC1F
	SCXF

	NS
	0.643
	0.182
	0.602
	0.076
	0.490
	0.097
	0.083
	0.069
	0.461

	NNS-H
	0.380
	0.095
	0.274
	0.285
	0.090
	0.385
	0.024
	0.304
	0.218

	P
	0.289
	0.023
	0.087
	0.123
	0.000
	0.219
	0.031
	0.027
	0.314


(2) The Independent-Samples T-Test between NS and NNS-Average achievers.

	Position
	ACP
	ACF
	OCP
	OCF
	PCP
	PCF
	SC1P
	SC1F
	SCXF

	NS
	0.643
	0.182
	0.602
	0.076
	0.490
	0.097
	0.083
	0.069
	0.461

	NNS-A
	0.538
	0.194
	0.436
	0.347
	0.189
	0.449
	0.000
	0.310
	0.265

	P
	0.663
	0.868
	0.240
	0.005
	0.006
	0.015
	0.015
	0.039
	0.241


(3) The Independent-Samples T-Test between NS and NNS-Low achievers.

	Positon
	ACP
	ACF
	OCP
	OCF
	PCP
	PCF
	SC1P
	SC1F
	SCXF

	NS
	0.643
	0.182
	0.602
	0.076
	0.490
	0.097
	0.083
	0.069
	0.461

	NNS-L
	0.480
	0.100
	0.466
	0.385
	0.251
	0.493
	0.000
	0.186
	0.462

	P

	0.630
	0.127
	0.567
	0.048
	0.144
	0.023
	0.015
	0.314
	0.996


� The measurement unit here is second.


� If P＜0.05, the difference is statistically significant.








� If P＜0.05, the difference is statistically significant.


� If P＜0.05, the difference is statistically significant.


� If P＜0.05, the difference is statistically significant.








�If P＜0.05, the difference is statistically significant. 


�SC2P is not examined.


�SC3P is not examined.


� If P＜0.05, the difference is statistic.
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